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Trooumuyk KceHis IropiBHA. CYUACHA TEOIIOETUKA 1 PEJITIITHO-
®LTOCODOCHKUIT IUCKYPC TBOPIB IBAHA BATPSIHOTO. /[MCEPTALLIST HA
3JIOBYTTSI HAYKOBOT'O CTYITEHS JJOKTOPA ®LJIOCO®IT 31 CHEIIAJIBHOCTI
041 — Dborocnon’st. HAIIOHANBHUIT NEJATOTIYHUIT YHIBEPCUTET
IMEHI ML.II. JIPATOMAHOBA, MIHICTEPCTBO OCBITU I HAYKW Y KPATHU.
— Kuis, 2021.

HucepTaliss mpucBsiueHa KOMIUIEKCHOMY aHasli3y T€ONMOETUKU, BUHUKHEHHS SKOL
noB’s13aHe 3 iM’ M Creiinni [onmepa, HayKoBHiA MeTO IKOTO (hOpMyBaBCsI ITiT 0COOIM-
BOM BIUIMBOM @istocodii [aiimerrepa, “migo3poio” n1o Metadi3uku, OHTOTEOJIOTII, HalI-
MPUPOJHOrO B IUCKYpCi “cMepti bora”, sike 3Haiine BU3HAYEHHST “eK3UCTEHLIHOI i
KyJBTYPHOI HEIOBipM™”, 1110 HAIITOBXHYTh MOTO Ha IOIIYK HOBMX IUIAXiB “TOBOPiHHS
npo bora” Ha piBHIi MIMOMHHOIO IICHMXOJIOTIYHOIO 1 CHMBOJIIYHOIO, y cdepi
JI0-MUCJIEHHEBOTO, [Ie¢ TEOIOeTHKa CTaHEe CIOCOOOM MMCJEHHSI MPO HEBUMOBHE, a
bor — metadopruHuM, BepOaTbHUM BUPAKEHHSIM, apTUKYJISILIEI0 OCOOMCTOTO OYTTS
moauHu y cBiTi. Tak imei TeonoeTKM, 110 BUHMKAOTh B 1970-X pokax Ha XBWJIi 3aX0-
IUIEHHSI CYCHiJIbCTBA ife€to “cMmepTi bora”, mo posrisgpanacs sIK 3arpo3a 3HUKHEHHS
XPUCTUSTHCTBA, TTOIIYKYIOTh MOXKJIMBOCTE BiTHOBJIEHHSI MOBM TEOJIOTIi, ajie TaKoi, 1110
BinoBinatumMe cydyacHoMy KoHTeKcTy. OpHak Bxe n0o 1990-x mpoekT “BimHOBIEHHS
XpUCTUSHCTBA”, po3nodaTuil TormepoM, BimiiiimoB y 3a0yTrsd. 3romom, Bxe y 2000-
X, 3apOJKeHHS TMiJ03pU 10 XPUCTUSHCHKUX TpaBUX, 30Kpema uepe3 iX MpoTecTH Ha
IPYHTi MUTaHb CEKCYaJbHOI €THMKM, TeHIEPHOI MpoOJeMaTUKM, COLiaJbHUX i eThY-
HUX CTEPEOTHUITIB, TEHACHIII MepeTBOPEHHsS pelirii y dopMy Hacujisg, CUCTEMY, 11O
3aMUKAETHCS B COOI, JeTepMiHYBaJIM 3alliKaBJICHHS TEOITOETUKOIO cepei TAKMX TEOJIOTiB,
dinocodis, intenexryanis sk Ponang @a6ep, Kerpin Kemnep, dxou . Kamyro, Piuapz
Kepni, Cxkorr [omnann, Menani Jlyrein-Meii Ta iHIINX, ajie BxK€ Y HOBUX i TOBOJII Pi3HUX
MOCTMOJIEPHICTCbKMX BUZHAUEHHSIX, IHTepHpeTallisix, 110 NparHyTh BCTYMaTH B 1iaJior 3
BUKJIMKaMU cydyacHocTi. KoHTuHeHTaibHa diocodis, 1110 3aBXAM 1iKaBUJIacsl TiCHUM
3B’s13KOM (hijtocodii 3 MPaKTUKOIO XKUTTSI, 0COOJIMBO TAKUMU TeMaMU SIK TpaHchopMalii
JKUTTS, PO3YMiHHS TiJIECHOCTI 1 J1ibepallii, KpUTHKa MPOLIECiB, METOAUK, MPAKTHK ITOHE-
BOJICHHSI JIIDAMHU Ta MOLIYK IUISIXiB 3BUIbHEHHS. BIM3KicTh oKpecaeHux 0araroacrex-
THUX MPO0OJIEM peJliriiHMM KOHOTALIisIM CHaciHHS 3yMOBUJIa BATOMUA BIJIMB Ha “HOBY”
TEOIOETHKY, CaMe TOMY B LIeHTpI ii yBaru ¢inocodis Jeppina, Jliotapa, lenso3a, Dyko,
Pikepa ta inmmx. fximo Teonoeruka Ionmepa i Baitanepa 3ocepemkyBanacs T0BKoOJja
JKaHpOBUX (opM, TO “HOBa” TEOIMOETHMKA — Ha HEOOXiZHOCTI cOLiaJabHOI PiBHOCTI i
MOJITUYHOI crpaBeduBoCTi. SIK i mepia, Tak i OCTaHHSI, TEOIOETHMKa HaroJolIye
Ha MDKAMCUMIUIIHAPHUX ITiAX0[aX, IO IPOJOBXYE €KCIIEPEMEHTU Haja JAUCKypcaMu
00XECTBEHHOTO, IIOILIYKYIOYM MOBHU BiIKPUTOTO [iaJIOTy B IPUXUJIBHOCTI 1O MHOXKMH-
HOTO i pi3HOro, Ae HaBiTh J1000B bora mepexXnBaeTbCs y pi3HOMAHITHOMY PO3yMiHHI
1boro bora. BizkpuTicTb TeOnmoeTUKM 10 MHOXWHHOCTI iHTeprpeTalliii, aklleHT Ha 1i
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Kcenis TPOOMMYYK

“JIFOACHKOCTI” , BIIKPUTICTD 0 KYJIBTYPH, yBara a0 Tpaaullii i HECIPUIHSTTS aOCTpaKilii,
paiioHali3My Ta CTepeOTUIIiB MOXe BUSIBUTU 3HAUMMICTh YKPaiHCBbKOi KYJBTYPHOI
CHAAIIVHY I XPUCTUSIHCTBA ChOTOACHHSI, 3aHYPIOIOYUCH Y BUMIp JOCBiAY i 1IOASHHOT
MPaKTUKM Ta B IepeKMBaHHI 00KeCTBEHHOTO, a He B MeTai3nuHi KoHLerii mpo bora,
1110 B iX a0COMIOTU3Allil MOXYTb MPU3BECTU A0 KOPCTKOIro (hbyHAAMEHTAJIi3My UM 3ajIu-
IIMTUCSI Ha PiBHI aOCTpaKTHMX BHUCJIOBIIOBAaHb, AAJICKUX Bid JIIOJACHKOI PeaJbHOCTI.
Ha mpuximani tBopyocti IBana barpstHoro, 3okpema itoro tBopy “Canm IeTrcumaHchb-
KHUI”, MOXHA TOMITUTH XPUCTOJIOTiUHE Ta KEHOTUYHE aKIIEHTYBaHHSI (DOPMU KUTTH,
1110 PE30HYE 3 KEHOTUYHUMM acleKTaMy TeOMOEeTUKH, a FTOJIOBHE TUM, 1110 TEOMOeTUKA
Kanyro Ha3uBae ciabKowo cuiiolo, OaxkaHHSIM OOXKECTBEHHOIro, IO HapOIKyBaTH-
MeThCS 3 NIMOMHU Bilyal MaJIeHbKOI JIOIWHU, MOCTaBJIEHOI Ha BEJUKUI “KOHBeEp”
TOTAJILHOTO 3HUINEHHS. Y OucepTaliiiHiii poOOTi Beplile B yKpaiHCHKiil Haylli mpo-
BOIMTHCS MOCIIIKEHHS TEOIOETUKM Ta OOIPYHTOBYETBCS 1i 3HATHICTH pPO3BUBATU
MIKIMCUMIUTIHAPHI, MiIXKYJBTYpHi, MiXXKKOH(DeciliHi minxoau. AHali3yeThCs, IK caMme
TEOIMOETUKA CIIPUSIE PO3BUTKY AUCKYPCY MpPO OOXECTBEHHE, IO CTaE TEpPeXpecTsam
3yCTpivi pi3HOMaHITHUX JAUCKYPCIB, 3AaTHOIO HAAATH IiHHICTh MyOJiYHUM JUCKYCISIM
yepes AiaJJoTiyHUM MiaxXif.

KmouoBi cioBa: TeormoeTHMka, TEOIOE3UC, MITOMOETHKA, KOCMOIMOETHKa, aHa-
MoeTUKa, KPUTHUKA OHTOTEOJIOTil, TiJIECHICTh, TEOJIOTis XpecTa, paauKajbHa €THKa,
MIKIUCHUTLIIHAPHICTD, AiaJOTiYHICTh.

KsenniaA  TrRoFYMCHUK. CONTEMPORARY THEOPOETICS AND
RELIGIOUS-PHILOSOPHICAL DiISCOURSE IN THE WORKS OF IvaN
BAHRIANYI. THESIS SUBMITTED FOR DOCTOR OF PHILOSOPHY DEGREE
IN SPECIALIZATION 041 — THEOLOGY. — NATIONAL PEDAGOGICAL
DracomMaNov UNIVERSITY, MINISTRY OF EDUCATION AND SCIENCE OF
UxkRrAINE. — Ky1v, 2021.

The thesis is devoted to a complex analysis of theopoetics appeared with the name of
Stanley Hopper. His scientific method was formed under the influence of Heidegger’s
philosophy, suspicions about metaphysics, ontotheology, distrust of the supernatural in
the discourse of the Death of God, which finds in Hopper’s approach the definition as the
“existential and cultural mistrust” that pushed him for searching some new ways of “talking
about God” at the level of deep psychological and symbolic horizons of meaning, in the
realm of pre-thought, where theopoetics will be a way of thinking about the unspeakable,
and God — a metaphorical, verbal expression, articulation of one’s being. Thus, the ideas
of theopoetics that emerged in the 1970s in the wake of society’s fascination with the
idea of the “death of God”, that was also seen as a threat to the decline of Christianity,
seek to restore the language of theology in its relevance to the context. However, by the
end of 1990s, the project of “restoration of Christianity” started by Hopper had fallen
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into oblivion. Later, in the 2000s, the emergence of mistrust about politics of Christian
rights (in particular because of their protests over sexual ethics, gender issues, social and
ethical stereotypes), concerns about transformation of religion into modes of violence,
self-contained system, determined interest in theopoetics among such theologians,
philosophers, intellectuals as Roland Faber, Catherine Keller, John D. Caputo, Richard
Kearney, Scott Holland, Melanie Dugwid-May and others, but in new and quite different
definitions, interpretations that seek to enter into a dialogue with the challenges of our time.
Continental philosophy, which is always interested in the close connection of philosophy
with the practice of life, especially in themes of the transformation of life, corporality,
critique of processes, methods, practices of enslavement of individual and the search of
ways to liberation, and its closeness to religious connotations of salvation, had a significant
impact on the “new” theopoetics, which is why it focuses on philosophy of Derrida,
Lyotard, Deleuze, Foucault, Ricceur and others. While Hopper and Wilder’s theopoetics
more centered around genres and forms of biblical texts, the “new” theopoetics focuses on
social equality and political justice, however, both the former and the latter, theopoetics
emphasizesinterdisciplinary approaches that continue to experiment with discourses about
divine in search of language that can open dialogue in commitment to the multiplicity and
diversity, where even the love of God is experienced in different understandings of this
God. Openness of theopoetics to the plurality of interpretations, emphasis on its “fully
human” character, openness to culture, attention to tradition, blacklisting of abstraction,
rationalism and stereotypes can reveal the importance of Ukrainian cultural heritage for
Christianity today, that does not immerse in big abstract conceptions, systems about God,
which in their absolutization can lead to rigid fundamentalism or remain at the level of
ordinary statements far from human reality, but arises in the dimension of experience and
daily practice. The works of Ivan Bahrianyi, mainly his novel Garden of Gethsemane,
can be a good example of very kenotic emphasis of the form of life that resonates with
the kenotic aspects of theopoetics, mostly with what Caputo calls a weak force, a desire
of divine that arises from the depths of despair of a small man, placed face to face with
totalitarian destruction. In this thesis for the first time in Ukrainian science a research
on theopoetics and its capability to develop interdisciplinary, intercultural, interfaith
approaches was carried out. It analyzes how theopoetics contributes to the development of
discourse about the divine, which becomes a crossroads of meeting diversity of discourses,
and able to add value to public discussions through a dialogical approach.

Key words: theopoetics, theopoiesis, mythopoetics, cosmopoetics, anapoetics, criti-
que of ontotheology, corporeality, theology of the cross, radical ethics, interdisciplinarity.
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